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’éEheratﬁﬂr: An Introduction

by Stan Woolston

When fans meet, it's customary to introduce oneself, As
President of this group, I've welconmed some new members in the
past, and would like to have time to welcome many more. But it's a
hard tyrant, so it would he best to cut down my timestealing from

late night hours and see if a simple "introduction" might be in
order here,

Like any other introduction it will not be complete, I can-
not say the Federation is onlv what I mention, because it, like a
person, is a growing thing. Members make up the club, and what a
member is at one time is not the same thing as later. We tend to
borrow interests, expand activities, and, I suspect, resonate,
Mavbe I shouldn't use the latter word if I wanted to keep my
terms "on track" but I'd rather use terms that hint at what I
think and let the fannish mind grab my meanings. Extrapolation
is more than a word; it's found in letters,and everything else
that touches on interfan cormunications.

Merbers workinag together make up the club. The officers
listed in the clubzines are only a part of it. The official
magazine, The National Fantasv Fan, brings news of fandom and
prodom, and what hureaus and neffers are doing and planning. The
letterzine can (as letters can always do) touch on any interests
fans have, positively and negativelv (likes and dislikes). Opin-
ions on books or fanzines or cons; can be reflected in its pages=-
and the interests of anv bureau may be sounded at any time in the
letters., If someone starts a local club or wants advice, they
could just write to the Fanzine Advisor, but thev could also write
a letter to Tightbeam, If they are enthusiastic about a book,
fanzine or anvthing else, they can say so in a letter-- and it
may seem a personal essay, a review, critique, or whatever is in
the mind of the readar so those who see it will feel what that
fan feels, They can send a free ad to TNFF for their new fan-
zine, or tell what books they'd like in a classifiecd ad there~-
or write it as a letter in Tiachtheam. And so on... even tell
news in a letter instead of writing Sheryl Birkhead and telling
her, so she can send it to either Tb or TNFF, whichever is
closest to the deadline when she gets it.

Because merbers mav collect hooks, fanzines or magazines,
there are activities aimed at this in the N3F. The Collector's
Bureau is one of the items mentioned in the official organ so




members can wri in : tail joi

renbers O+he3rfte %? for depgllS. or join, by writing bon Dfasmassa.

Manaser e;;a?nburcauF:_sometlmes_information will come bv the

times a h;d:*ug 2 publication done specifically for them., At

essary i§f4° Or SO may be nsed in TNFI on a Lureau, beyond the necs

time ormation so interested necnle can get invelved, Some=
mes the Manager will v x ots

a question, rite a letter with details, or to answel
It woul o : 4 .
Manus crips d be rossible to describe other bureaus, such as the

b e T?:§§&9, but memhess can also write Donn Brazier (who
mation cﬁ 3-..?_; in GGHGFHL fandom). Donn will appreciute lnfor:
type and la *anleen- thelir Yrecuency, type of reproduction, ant

T artwovioth o: desired vonlsge and artwork., It is obvious that
PhOtnstanaFilmignt be too courrlicated to b2 copled, 89 either
materiag CloyiDg or offset will he needad to get the best from the
" rlal.:. but others may be very worthwaile additions to a dit-
toed or mimeced zine., Donn has the cuperience to see that authors

vith little fannish time or experience can get their material to the

F .
faneditor who faunches for it.

chort Story Con=

Howard DeVore manages the annusl SF-Fanta :
tox.as of this

giif' where people who lave sold no more than 2 s o
SOrt can enter for cash prizes. 7Thes2 sve prizes, for we don t
purchase publication rights, This me=rs that iF geweone buys a
SFOIY' the author will keep all the money they make. But the NFFF
will be happy if we can encouraje cthers to wriie more S¥F: we
need more authors., Stories up to 5,000 words are gent in manu=
script form (double spaced with the ti=le on the maruscript, and
title of the story on each follewing page, but no nane of ?he
r... that goes on the entry form). Fe=al free te submit

es; inform lHoward at the con or by mail if you need entry
forms, as it contains the rules and has space for your title,
nare and address. (UVhen lloward sends the manuscripts out 1n a
bindle on Hovember 1, to the Judge, Terry Ceir, Tarry will tell
Howard the winner bv title: then the author's name and adcress
can be found and everyone told... and prizes sent from the
Treasurer of NFFF,)

The Writers' Exchange is now headed by a Canadizn, whom we
understand understands the lanquage well enough to provide the
needed linkage with those seekina to serve as a self«critic151§9
group for each other's SF and fantasy manuscripts. In the beq}n’
ninn, the Storv Contest was managed by the head of the WE, 80 1Lt
is suitable that the two be mentioned tocgether.

You can see that to introduce the NFFF is to touch on activ-
ities and fans-- for that is what the whole group is. Right now
David R, Patrick manages the club's amateur press association,
which is where fanpublishers group who are interested in producing
fanzines where members can discuss common interests. This is a
quarterly apa (the Neffer Amateur Press Alliance, or W'APA), and
is one way fans cormunicate in the KRFFF, as in general fandom.



The right to opingonate in an apa is the right to be tree., If an-

other 0fficial Editur of N'APA is in charge when you write Dave, he'll
geend information cn.

Ona of the problems of introducing a group is that there is
so much to say. I suppoge it would be peossible to juszt copy the
titlie of the bureau, name and address of the manager, and let the
two influence a fan to discover what was involved, But what would the
New Fanzire Appreclation Society be? It has a specific interest for
those interested in fanzines {(esrecially nsw cnes), but how far
shculd it be cescribed before interest in it is shown by scmeone?

We get around this with members by havinog a group to welcceme them,
and corment on interests 1f th=y £ill out the activities and in-
terests area2s on the mentership application. If an interest in
fanzines is shown, the Manvicript Bureau, Fanzine Advisor and
NFAS can be mentioned. And so it is~- with bridoes of interests

linking what is presented to menmbers, and the response dependent on
how the fan sheows interest.

And the collector car send in ads for free publication in
TNFF. The curious can ask Bureau pescple (or elccted officers) or
write Don Franson to get answe=s on SF, fantasy, fanzines and the
N3F-= in a column he writes for the official magazine.

For timebinders the questions asked Franson is not the on}y
way to go} they can read the Histozy page Kaymar Carlson provides,
and so dip into the past to s2e hew fandom i3 similar and different
than before.,..or if curiosity is more on today than yesterday, they
may feel the urge to send in news. I think the News Bureau should
be mentionad, and address lizted, in sonething for everycne at a
convention to read-=- and so it is not just for the club that we
are set up, Curiosity knows no bournds of the club, and while we
are doing our fanac in correspondence or through the mail with
publications, we gtill touch on interests of many another fan. That
is why we like to attend couns, as fans do everywhere-- to feel the
"homeconing" feel of visitino with others with mvutual irterests. So
drop in the NFFF Room to talk, maybe read a few fanzines, and... well,
there may be quite a few things to do. And YOU might suggest scme=-
thing to liven the conversation cr action thare, The rcom is open
for fan and pro without limitation-- we're hosting, not monoploizing
it. '

Is that all? No, correspondence by rourd rnabin (RR), indiv-
idual letter and tape is available to members-- and scmetimes over=-
seas fans will seek correspondence., Joanne Burger's TXpe Bureau
has its own correspondence branch, as well aa prov¥iding copies of
SF con talks and radio shows. Even TV shows are on tape to hear!
Joanne will probebly have a rocm at the Australian con in '75--
why not send her a tape and welcome the Aussies, cor something
similar? At least consider the uses of such a thing if you like to
talk with others with mutual interests, and can't attend ycurself,

Five directors act on matters financial, and in setting
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dolicies. The President must

5 1 ; the
sSee that the policies, either of
Directorate or

as srelled out in the Constitution and EY'i?ziingre
2nforced, Aprointeq officers keep things goirng, many cggeésurer
from year to year with Janie Lanb serving as Sacratary- her S=T job
£OT Maly years, She is involvad encuga so that b981geif-promised
she's been Hostees ang a Director kefore=- and a1 Asibw, Of
2 run fcr President some day. So far, for no Reced offset by
there has never been a woman as Prwesident... which is
WO or three ladies as Directors wost years.

ink it is intro-

. Does this describe the N?FP?_goi ?32 inggizztﬁd, you_cgz o
duction enougin~~- except to say taat 1f you'r Heiskell, TN 377 o
vrite Janie Lamb (the Lamb) at Rt, 1, Rox Hoaes are $3.50 at DISCO
information. Tt might be hest to say that ¢ 374 and all of '75. it
II to get rembership for the last quar@sr of hostess Martha Beck.

Oh, Janie is Hostess again this year with COT“gulgut we will also s
coom won't be off limits for taking membershlgg’aren't trying to g_
have a teble and want all who attend to kno"a«t of ine Ebnvegtlons
merbers at the room. We just want to be a,ﬁcé tne Nebtioneal Fantasy
and if you want to be a part. of a group cal au and vour interests.
Fan Federation, we'd be glad to hear agz;;e%;"

The right to join is the right to be a

test
snort Story Con
Ask at the N3F Hospitality room for the 510

: d=-- there
- u might nee
entry blanks, membership form or any id%»?BSEB yo
is sure to be SOMEONE around who can help.

RERRARKRXKRRKERREXARS



Son o 1T OUR
BESTERDAYS

by Harry Warner, Jr.

Suppose you decide to write a history of fandom in general

or of one particular aspect of fandom in particular. How do you
go about it?

That was the basic guestion which neaded answering when I set
out to tackle All Our Yesterdays. We ne=d more histories of fan-
dom, both the eras that have already been covered and certain
specialized sections of fandom which have been given only broad
historical treatment., Maybe some other people will be inspired

to go to work on fannish history, if I outline the way I went
about it,

Fannish historyv writing is different from most historical top-
ics. On almost any imaginable field, you can find books, magazine
articles, unpublished theses, and other materials which have al-
ready been produced on the topic you're gcing to write about,

You go over those, quote or rewrite the best portions of each, then
vou do your own research into such matters zs seem to require more
information, and you write your historical work.

, ¥You can't do it that way in fandom. Only Moskowitz' The
Immortal Storm and All Our Yesterdays are full-length books on

fan history, and neither goes beyond 1950. There's no index to
show which issues of what fanzine published brief historical art-
icles about fandom, and even if you knew what issues you needed,
.they're out of print and you might waste years tracking down
copies. No matter what topics you choose for fan history, you'll
start basically from scratch and do all the work yourself.

I've relied hasically on fanzines as source material for the
first book and for the book about the 1950's which I'm now work-
ing on. I feel that an account of an event published in a fanzine
which didn't produce howls in the letter section of the next is-
sue about inaccuracy should be more reliable than what this or
that fan remembers about that same event, perhaps a gquarter-
century later. Second-high in importance as a source for infor-
mation are the fans who were active during the time under con-
sideration and weren't deeply involved in feuding and fussing
about the subject I want to talk about. Someone persuaded Acker-
man tn sit down in front of & tape recorder, for instance, and
in an hour-long monolog he cleared up more matters for me about
Los Angeles fandom than fifty letters might have evoked. John

Baxter ywrote a half-dozen closely typed, single-spaced pages a-
bout Australian fandom that are a godsend, dealing as they do
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zé;ge:ﬁoﬁggpﬁgaz-iéf few fan;xnes_come out of that conuinent. My

managed to é;t fl1°i aren't kept in proper orcer, put 1've still

hew much iné i Yot of information from them. T+'s surprising

certain Durkgrm“t;on can be found in mundane publicatiaxs for

hack book fgrs?S o fan history writing: the rise of the paper-

by decimatin instance, had eventually & rajor effect on ;andom

and practic g prozine letter sections as a place to recruit fans
ractice lettzrhacking, and a book about the nation's publishing

o~

indU.SfrV cr .

Iy c2n supply more facts 1 h an
fanni - * Tac on the paperbacxk trend than Y
A&nn;sh source would cff Pl

Li3Y .

Velogzdn?tf taking procedure zfter a couple of false starts de-
used £o into almost exactly the sane wethod which John Gunther
lists r all those "Ins‘de” books that made the pest-seller 1
until ? quarter-century aco. I didn't learn about the similaricy
& read a book about his working methods after All 3
ur Yesterdays was, complete, I copied off any information which
I might he ahle to use from a fanzine, a letter, OF othecy source
on cheap paper, singlesvaced on one side. T neaded earh of
the?e nOte‘Daragrapﬁs with one or two words in capital .ettyers,
designating ite general topic. Nccasionally cne of these sote=
paragraphs would fill a whole page but more often, I would put
e§ght or a dozen on a paje. After a batch of thesc pages had
piled up, T would cut apart the separate paragraphs. sort them
by topic, and paste them ontn the pages of locseleaf pinders
where tha topics were arrengad aloheoetically. This rade some
extra work in a sense. But I tried it the other WaVq and foufd
that it was a rauch greater nuisance ro find the right noteonoob
leaf through it to the richt poge, remove that pade from ?he
binder, insert it in the typewriter and make Ty notes on it,
then put it back into the binder at the right place.

When I had eight or nine binders bulging with notes and felt
readv to start work on All Our Yesterdays, ancther Cecls.on was
necegsary. How shoild I organize the book? T could make 1t
chronological, devoting one chapter to each vear in the decade,
That would have forced a terrible amount of leafinc around to
find all information on a given person or topic. I could pic-
ture the 1940's as ihe embodiment of one particular trend like
the growth of fandom and make its growth the plot of the bo?k.
with all other tcpics branching out from that. I didn't th%nk
fandon had a sufficiently important davelopment in the 1940's to
justify that method. I could write fandon's histcry through the
personalities of the most important fans. OT T could tell the
story of the 1940's through fandom's organizaticns. In the end,
I decided to use no organizing method at all, devoting individual
chapters to this and that phase of fandom and trying to squeeze,
in as best I cculd the matters not important enough to have their
" own chapters.

There are two major flaws in All Our Yesterdays. neither of

which, curiously, has caused mAany complaints. 1 didn't include
a big chapter on the prozine letter columns, even though that was

6



a major form of fanac in the 1940's. The book was getting too
big without it, and since Moskowitz had also skimped this topic
in his history of the 1%35°s, I thought I might someday cover
prozine letterhacking's complete story in another book., The pic-
tures wer2n't as numerous or as good as they might heve been, I
should have started earlier to collect photographs. But it was
really guite hard to find clzar photographs of fans at work and
play duvuring the 1940's. Good, low~cost 35mm cameras were just
starting to come into populsrity as the decade ended. Mogt of
the photography done in fandom in that long-ago decade was
created with cheap snapshct cameras which produced semi-fuzzy
photographs.

I didn't hear as much flak as I'd feared about one decision
I made about fan histery writing. I daliberately omitted cer-
tain matters which could have hurt old fans or their relatives.
Only when a defirite effect on the course of fannish history re-
sulted did I iaclude mention of criminal behavior or marital
problems. I intend to follow exactly the same pelicy in the book
about the 1950's. Alreadvy I've had ons hassle in a small apa
about how 1711 handle an episode involving unproved charges about
a fan's sexual habits. I'm not gocing to use his name. Someday,
somecne might write a muckraking history of fandom. I prefer
not to use history-writing as an excuse for casting a volley of
first stones.

The main difference between All Our Yesterdays and the book
about the 1950's will be the latter's inability to include as many
fine details and minor fans and events. Fandom had spread over
most of the world by the 1950's, after beina confiined mainly to
English-speaking nations in the previous decade. The number of
cons increased in the 1950's and there was no glcbal wat to
cancel cons for nearly half the decade. Subfandoms hegan spring-
ing up cduring the 1950's, gach with its own BNFs and special
traditions. Comics fandom became a major ferce, the apas mul-
tiplied, and sputniks started tc turn fannish dreams intd real
space travel. To cover all such developments with the thoroughness
adopted for All Our Yesterdays would result in a book at least
twice as big. Even if Advent would consider publishing such a
bloated manuscript, how many fans could affcrd to buy it, the way
publishing costs are rising? 1I'll do the best I can, but some
fans of the 1950°'s will be disappointed when they find themselves
mentioned nowhere and not every local club will have its own his-
tory detailed,

I hope I live to see my fan history writing have the effect
that I'm most anxious to have; inspire other people to write
histories of their own. It should be easier, now that some of
us have brgken the ground, for others tc plow the territory
more thoroughly. HNeecdad most urgently is a general history of
fandom coverinag everything from its start to the present in one
volume, for people who want to get acquainted with the hobby




uickly v hietori A
geady c5ve§:g izﬁkggéigﬁséagid be written of the decades al-
up the gaps in evfnt, a fresh locks at those matters and fill
T Lt oF t;:o lngsbooks. I doubt if 1111 write a book a=
e o = 1363°s, but if I do, I hope 1711 be the eacond
VA wité thogea7 a laco;~s§v1nq device and to contrast Wy Owd
manuacriptg‘og iﬂ+an esisting hook., We need a fev book=- length
have influenwéacgr'ain aspects of fandom; one on the way fans
and Sign*fic;n: the profssmicnal field, another on tae history
fandom, —Iuve ;e of fanzine and a volume cn the cociolcedy of
lite the lilt_feen.tOLd by guweone who shayld know that 2 pook
e mentioned could become 2 college text, because

. ers such a gocd example of group dynamics 1T action.
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Gleaned from a2 letter=--

) The first draft (about 140,000 words)y of the gecond fa
L e niated An late June, 1974, ALERONG advent PTATS Ui sch
publish it, it does not plan to ds so for two OF three ygars;; tt
allows time to verify small matters or get more informatlont 1
others, Harry wouid like to DOrrow photographs i person‘ah eyes
DISCON if possible ((since chis will bhe presented to.fannlst ixm
AT DISCOM, it may not help Harry £of the con's duxatEOls tr)xu

sure he would appreciate ary loans of photogra?hs e?c-“'thiouqh
mentions borrowing in person to avoid sendind materials

the mail if possible)}.

o emphasized

Anccdotes, persoralities and fannish legends ar sier

in the second book, tha sorc of thing to make the bock ea
to read than All Our vesterdayS.

In case you have material of jnterest to send hims
Harry Warner, JX.
423 Surmmit Avenue
Hagerstown, MD 21740 |
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by Frank Balzas

What is a fanzine? In reality, it turns cut to be whatever
the editor wants it to be. There are a few things that sf fan-
zines have in common: they are published by p=ople interested
in fantasy and/or science fiction and/or fandom and/or publishing
and/or communication. There are fans who have never read or now
read very little science ficticn, but everyone is interested in
communication with other people on variad grourds. Science
fiction and fantasy can serve (and usually does) as a common or
general meeting ground, but, frankly, it is not discussed even
a majority of the time. Here, I am speaking of all fanzines in
general. There are zines (even a sheortar term for fan magazine)
whose main concern is sf, fantasy, and the authors and concepts

involved. There are others that never mention or seem to think
about such things.

Generally speaking, two differentiations are made between
these two varying emphases: sercon and fannish. KXeep in mind
that the differentiation in this case is on subject matter and

treatment--- i.e., types of material. A cuick definition of these
terms is: (1) Sercon~- material concerned with fantasy and

sclience fiction, whether it be in criticism, dicussion, or re-
view. (2) Farnish-- material concerned with the manifold aspects
of fandom, the fans, their lives, their whatnots....

Fanzines are usually”classified"by tags which purport to
tell hew material is handled by the editor. The three basic
"types" are genzine, personalzine, and apazine.

Genzine: A general fanzine that contains articles (whether
sercon or fannish, etc.), letters of comment, editorials, reviews,
artwork, ard miscellanecus material. The genzine is arranged
in these compartments and iz usually dependent on outside fans
or readers (folks besides the editor) for materzal. Examples
of some well-known fcnzines that are genzines are Outworlds,
Yandro, and Prehensile.

Recently, a further category has been applied to various




fanzines usually econsiderad genzines:
semi-professional magazine,

Les”
SLGily

that cf"semi~-prozine" or

i nnoi The only zine of this type succes=
e §g§901nted_seems to be Algcl, Basically, it is also in-

ads Zunl4kparn°“‘£aﬁ (or yun%anei acdience). Algol has numerous
Sfnas) ngﬁgpncsg ~anzines), does sell a large (bo@pareq to othef
ularily p'~'r of ccpies, some in kookstores, and is said to red

a4y contributors for materiai.

perhanseéi?falzfne=; A fanzine is always the editor's baby, 2g§n
a gen}gna’l°,ty¥e cf fanzine can be cconsidered even more SO
entirél '.d‘tt is less ambitirus, Usvally parsonalzines &are o
no na Y editor-written cr very clecse to this. Often, there ar
B2t sections of revisws and letters and articles; most DSI=
Sonalzines do not use articles, rarely use letters, and reviews
are editor-written., Onas issue may be all editorial (so to speak)
while the next all letters wnd tn= ncxt all review. The editor

may ramble on zhout whataver he wishes: his trip to Burcpe, SOme
good films or some

T Lok gocd bosks he's rccently experienced, a tan=
d-€ with Bell Telephone, personal problems, or the latest sf con
vention,.., All this is fzir game in a genzine, of courseé, SO
I M not sure how to diffsrentiate the two. Many fanzines have such
a fine meld that the @afinition (whose importance is debatable)
depends on the reader. As a rale, thcugh, personalzipes, are
shorter and published more often, so.lcit little outside contri-
butiors (but enjoy fecedwzack as much a&s anyone else), end are

much mcre common. Because of the transient nature of a per-
sonalzine, it would be absurd to list particularly well-known

ones. Their circulaticn is usually lower as well.

Bpazine: Apazine is short for amateur press association £
magazine. The actual zine itszelf consists of "mini-personalzines
and "mini-genzines". The usual way an apa WOIKS (there are some
excepticns) is that an Official Editor receives x number of
identical copies from each member. He, then, coilates these 1in
to one bundle and sends it on to each member. The @emberS, ?hen,
write whatever they wish (in comment, rebuttal, or aust:tq) lﬁ
their apazine and the cycle contirues. Note that "apa is the
collection of zpazinas, while "apazine" is one single apa con-
tribution.

The best way to get an idea of what I'm t§lking about is
to get some fanzines! What you're holding right now 1s 2 fan-
zine of one sort or another. Don't try to classify_lt—- fanzines
aren't made to be classified-- it is just a convienient label to
get a quick idea of what you're talking about.

A few addresscs of fans prasently pubbing zines (as of
Aug.1974} and who, I expect, will still be doing €O in the near
future: .

Charlie and Dena Brown: LOCUS, Box 393?, san Francisco,
CA 94119. An sf news magazine; sample cOpy 1S 40cents.

10



Bill Bowers: OUTWORLDS, PO Box 148, Wadsworth, OH 44281.
An excellent genzine; sample copy is $1.

Bruce Arthurs: GCDLESS, 527-98-3103, 57th Trans. Co.,

ig;t Lee, VA 23801. A polite letter or 35 cents chould do for a
W

Linda and Ron Bushyager: CRANFALLOCN, 1614 Evans Ave.,
Prospect Park, PA 19076. Another fine ganzine; sample for $1.

Ed Connor: MOBIUS TRIP, 1805 N. Gale, Peoria, IL 61604,
The first "fantome"; sample for 75 cents,

Frank Denton: ASHWING, 14654- 8th Ave.. S.W., Seattle,
WA 98166, A polite request or (I think) 50 cents.

Wy Mike Glyer: PREHENSILE, 14974 Osceola St., Sylmar, CA
91342. 50 cents.

Andy Porter: ALGOL, Box 4175, New York, NY 1-017. $1.25a
sample. .

My address is Frank Balazs, 19 High St., Croton-on-Hudson,
NY 10520, and I'm usually working on something or another. Send
me a few stamps and I'll see what I have.

dedkhdehkhkikkkhhikk

(Frank mentions, in passing, a newszine-- the term is self ex-
planatory- and ig just that- a fanzine of/for/about news for the
fan- or anyone who is interested.)
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by Donn B
Ineroducrtson. ]
read, ﬁﬁ:%i-ngéeﬁ' In the 15307g 5 areat profusisn of hard-to-
cess; S@neJQE'EE fanzines wars producad by the hectograph pro=

Sage of yegrs ajg?“? f§n2¢nes, perhaps a littls taded by the pas-
Or's items, e gn- - PR8UZ2 to ciycen ia the air, are rare collect-
h°Ct““:8n?. e o _YO3Xs passed throngh the '40's and 50's the
Jeds EolbgFngF?gs fell into disrepute and was replaced by the
years, fars ;if;c mwere contrellable mimecgraph orocess. In late
Mimeog: =i tha firancial capability have discarded the

ing theaggtgygcess er the photo cff~-cat method, usually requir-
8% Printing ky a commercial publisher.

s SN A >
fanzingcgizsi'.Eh?1he5tcgragh process has not vanished from the
even sema can f“my“eEQIY-_ Many perscnzlzines and apazines, or
hectca”ar,g“nz*nﬁﬁ Or sm2il circulstion, are still done by the
M=2a séépiﬁ fransrer method even if machines_have become available,
their f{g,gJ ha?‘?r?auced sorn:i2 hectog;aph zines remarkabie fgr
itgx ~771ing, subtle artwevk; and she has used the mest prim-
T 78 and ancient form of the process which will be dascribed

ater. =&ven when her TINX=2 turnad irto TOWKs with mimeographed
Lext, Maa £till used the hacto process for artwork. Michael T.
Shoemaker hectographs OXYTOCIC ard Hed Brooks Goes. the same With
his IT comrs 1n rug MATL, though both use machines. I, nyself,
ave a machine in addition to the gimple gelatin £ilm which I
OCcasionally use for some pages or decoration in TITLE.

Th2 Basic Process: A powerful dve, the first aniline or
Coal-tar dye, vas first created synthetically by an 18-vear old,
William 4. Perkin, in his mother's kitchen sink. The country,
Eagland; the year, 1856. The original ocunk was black, and the
cast-off from an experiment to make guinine which failed. How~
evar, young Perkin was impressed with the intensity of the color
and started fcoling around with the stuff chemically until he

had created "mauve", a purple colcr. This dye was easily soluble
in water and stuck to crganic materiszls in a variety of colors
after the basic substance had been modified with other chemicals.
Thus, there are red, blue, and green, in addition te black and
purple. The purpls seems t9 be the most intense in the ability
to transfer to paper.

One can draw in a master sheet (non-absorbent paper) with
ink, hecto pencils, or nowadays a hecto carbon of the color de-
Sired may be used for typing and drawing. Differences in tech-
nique will be talen up later; at this point in time it is suffi- .
cent to know that one creates a 'master’®.

This master is then broucht into contact with a mois? suf-
face, and here is where the old-fashioned pan or gelatin film
technique differs from the so-called direct process or spirit



machines. In the old way, the master is placed face down in the
gelatin/water/glycerine surface where a lot of the ink or ‘carbon'
grom the muster is transferred. Each blank sheet of paper posit-
lioned and gently rubbed to make good contact with the gel will be
printed by another transfer. In the machines the blank sheets

are individually moistened as they go through and make contact
with the master fastened to the drum.

§g2g£ig§: An experimentar can make kis own gel/water/
glycerine mixture, Back in 1933-40 I made up a mixture whose
base was orange Jello; it worked to make about 33 copies of
FRONTIER. Mae Strelkov outdid that by actually boiling old
benes to make the gelatin! One can buy the mixture already pre-
pared, and even the panrs to pour it into, though I remember using
a large, shallow cake tin. This route ends up pretty messy and
the solid gel surface develops pits and holes of horrifying size,
whereupon the stuff has to be reheated and repoured. Better,
if you want to remain somewhat primitive, is to buy an outfit
that consists of a cheap ¢frame to set on the table and to which
you clamp a commercially prepared gelatin film; it can be used
over and over for a long time except that you have to wait until
the ink from the first master sinks to the bottom of the film
before trying page two.

Purple pencils, often called copying pencils, are easy to
find in office supply stores; so, too, are black, blue, green,
and red carbons, though not as comrmon as purple. Yellow inks,
pencils, and carbong may exist, but I have nevar seen any. In
this country even inks are ¢ifficult to find and finally I
bought a junk-tyre dealer's last 15 bottles of ink after writing
all over the country and searching all the stores in St. Louis,
In a book like the SCIENTIFIC AMERICAN CYCLOPEDIA OF FORMULAS one
can £ind recipes fer the gzlatin mixtuvre and irks,too, but if
yvour interest is in the fanzine rather than messy experimentation,
talk to an office supply hous2 and get comnmercial products.

The carbon paner, so-called, comas in sets: a blank sheet,
a tissue insert, and the carbon. Tvping a master requires the
carbon to face the top, blank master sheet. Thus, you end up
with your original typing on one side and the color master on the
other. Thus, when doing titles or drawings, ke=2p in mind that
the reversal requires a machine to set right again on the copy.
If you draw cn the back of the carbon, trarsferring the color to
a master sheet underneath it:«(as one uses an ordinary typewriter
carbon), the image can be transferred to a pan or film which then
is backwards on the gel but comes out OK on the copy.

Scme Hints: The process will not make a large number of
copies, 4ne color in the gel keeps sinking and spreading out,
go fast dexterity is reguired. And artwork works ketter than
typing because fine detail is lost first. If you get 100 copies
consider yourself fortunate. Scmetimes a little more water
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applie i i -
rrlied with a spouge to the top of th

brighter c F-3 -~ - & 3
5 c : . a gl surrace will brin out
rv. lors, though the image Sprea‘z g g

cut to becone more blur-

In +tymni AN

plastic bazii?g Eﬂi carbens T have found that using & mimeograph

baciirg plate{‘ha?'?t (not the thin plastic cover but 2 purchasad

Indentinag) it : q?~:° to transfer the colcr to the master without

it is easy to Since the dve must make gdod centact with moisturer
understand way indenting ghould be avoided.

Mich
has writtezeteﬁ' Shoemzker has good success with a machine and
. amcunt of fluide operational hints for TITLE #23. priefly, the
paper seems t b?n the sponge that makes contact with the blank
o ba the most highly significant variable; it is one

I have yet to lick 100% of the time.

Mas . ‘

fingers%w Eire}kOV,says sha can &o hecto work without PUrPlind e

whole day ;,§11s, ipso fasto, a genius. I get _a% stained Shoy

washing in i 1 go by bafore I can wash the etains away, ;hough

vashing ir rather expansive ngpirlit" with which the machine is load-
rinse the color away.

iy mirecqraphy (Tom Edison's jnvention) rather than &
2g;r;F mashlge: though a simpie gelatin film will get you started
Fezat Tidal probably under $15.00-- 100 “avbonsets for about $6.
Enfl f§ f£ilm $12.00, purple pencil, 25 cents—-- uh, let's_make and
th ationary cost of uncexr $25.00. NoO special copypaper % neede
ough the commercial paper works pest at $2.25 or SO per ream.

********************
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The 7

iine F¥labness of (Collecting
by Don D'Ammassa

Who was the editor of FUTURISTIC SCIENCE FICTION magazine?
What was the title of Prilip Joze = s :

-racial love affaips > _Jese Farmer's novel about an inter-

e g S T E fair? Wwhat SF anthology was edited by Leslie
*3Iteris, author of the Saint series? Which gothic romance

en?s w1th.a.nuc1ear war? What was Bram Secker's only science fiction

novel? | It is extremely uniikely that you will be able to answer

anry of these questions unless you are one of those helplessly ob-
seased people known as Collectors.

E Collecting takes an almost infinite number of forms. Some
people collect pPulp magazines, others digest magazines, still others
both, Some collect paperbuzcks or hardcovers, comics or fanzines,
artwork or original mabuscripta. There are thematic collectors,
specializing in a particular author or group of authors, a par-
ticular type of story, works from a particular publishing house, or
werks of a sudb-genre, such as space~-opera, Burrocughsiana, Lovecraft-
iana, et2., There are Collectors whn specialize in pernographic SF,
Or non-S¥ hy major writers generelly identified with the field. Some
deal cnly with foreign language publications. There is almost no
classification that does ncot attract its own small group of ad-
herents. And then there are the most haunted group of all--
Completists. Completists aren't happy unless they have all of
everything, and when they do, they are unhappy because there is
nothing more to collect. Completists often branch out, adopting
whole classifications of borderline novels into the SF genre, oc-
cult novels, gpy novels with ambitious plots, supernatural horror,
avant-garde, and evervhting else that they can justify labelling
"SF". Completists generally die at an early age, penniless, chok-
ing on an overdoes of bookstore back room dust.

One of the most neceszary tools for collecting anything is
an index or listing. You have to know what everything monsists of
before you can be gartain that you have it all. Consequently there
is an ever increasing nurmber of published irdexes, listing con-
tents of anthologies, single author appearances, contents and
frequency of issue of prozines, pseudonyms, translations, title
changes, or series listings. There are nowhere near enough,

Those that do exist are hopelessly outdated in a short period of
time. Just as one example, the most complete SF Title Change
Index (Viggiano-Franson), published by the National Fantasy Fan

Federation, has not been ‘replaced or supplemanted in over seven
years.,

There are other hindrances to efficient collecting. Many
Collectors do not live in urban areas, and have very limited
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alats) ~ oV oo e By

;ggiszfgsﬁbggﬁgtﬂagg 9¥E§+lag?? BLccks of out of print books.
rare ite%; gt h &3*a;;,ﬁ¥ﬁﬁ dealing with SF only, but their
R ;lvarg iv heavy GGGAY aid priced accordingly. Many Col=
ists, €0 fe=l that they ar2 cheating if they resort to special-
bccksﬁg,ﬁzenf?Glle?g-;s liwiag in urbar areas, gurrounded with
house; zes, ingd ﬁlFflcul?;es iptrudirg. Some gmall paper?acg :

5 Q2 not distribute in some paris of the country., And cities

"navyd T ] - g :
inevitably include a larger nurh:er of Collectcors, so there 1s an

=

increised demand for the timited supply available,

solution to this problem, but it might
=l “ign, Tha Collectors' Buresau of the
fg&+222é*§?p§asy Fan Fedsration hepes to function as a clearinghouse
r rmation desired hy Collectors. Through correspondence
and a published naweletter, the Collectors' Bureau hopes to provide
members with listings, unpuablished indexes, and other information
deemed ugeful. Material will be sclicized from those Wi e¥press
an inter2s3t in Collecting. Existing private indexes would be made
P?Qllc, praventing reedicess duplica%ion of effurt. Participants
will be able to cxchange weat liss with one another, or run them
&s Want Ads in the Burzau newsietter.

There is no comrlate
be lessernd bv cooperative a:
5

in
a1

It is time for Collectors to become organized and militant.
We have besn despised for too iong as chseszed, squinty-eyed weirdoes.
In the words of A.3.W, Rosenbach, "After love, book collacting is
the most exhilaratirg sport of all." Precisely,

kkkRkhhkhhkhkhikhdhhdk
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38 Chere HEX dfter Fandom:
o,

The Heartbreak of Satyriasis

by Reed Andrus (May 7, 1974)

The girl regarded me with fear-dimmed eyes. I immediately
deduced that she was frightened. She alternated her gaze between
my bushy eyebrows, the stor-tossed night, and her twisting fingers.
The plane suffered another jolt. Now I was frightened,too. My
training took contrel at last, and swallowing the knot that was
lodged in my windpipe, I affected my best Douglas Fairbanks bravado,
leaned over and maid, "Don't worry. These planes are designed to
withstand worse shocke than the ones we've been experiencing.”

The girl retreated furthsr into the corner of the seat. It
appearsd that I hud been psrtlelly succezsful--now she was more
afrald of me than she was of the stcrm. That would never do; she
was rcasonadly attractive and the possibility erxlated that we might
ba ds-planing togather in Hadrid, Visicna of leshery danced through
my dbrain, and those base instinois overerode Depvzartment of Treasury
Instrustion No, 1: ¥OU WILW, NOT TALK OR FRATERIICE WITH THE PASe
SENGERS UNLESS THE CONVERSICN IS INSTIGATED BY SATD PASSENGER, I
might have edded, "CR MAXE AN ASS QUT OF YOURSELF" but that was
something the Departument never thought adout, much less the normal
sexual urges, So, &£ll by myself, I hit upon sn idea thaet would
have sufficisnt grcvnds for defense If I was ever ocalled on the
carpst fcr ny aoticna, I invoked D,0.T. Instructicn No, 21 WHEN
ENGAGED IN CORNVERSATION BY A PASSENGER, AGZNT SACULD RESCRT TO
UTILIZATION OF COVEEK STOREY. 1 proceeded acocordingly.

"I've made quite a few of these trips mrself, This isn’t the
woret storm I'ves ever becn throuch.” Ahai A glimmer of interest
was discernidbls., I pressed forward, Every sumaer for the psst
flve years, I've teken a tiip to the continent to get story ideas,

and rest up for a while.” She satl up in her seat, plainly forgstting
the outside weather,

*"Y-.You're a writer?” A major braskthrecusgh! I exulted sillently.
The weneh was minei “What do you writse abocut?™

*Why, I write ascience fiction mainly.” From that pcint on,
she was hockad, I cpent ths remalinder of the giz-houxr flight extol-
ling the virtues of my particular geare, its perils and pitfalls,
and even signed her address book, "yours trwly, endy offutt.* In
the course of the econversation, I found out that she wee (i) single,
and (2) a secratary taking e Europsan tour on life ssvings. She
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1 -
s fﬁfﬁ Tevr 1ltile abeut selenme fintion; mattsr of fast, she
bring t;gmm}gcla &ocut saything, I knew the next evening wouid a4
entertzin SLoUS Lonefite, stesiez of orzizstie plessvys that ue!f
liokine g 57 fellow Shyadevghails for hours, I ehuskled to mysell,
S8 WY 1ipg when ghe wasp't watehlng.
fal e
Madrzg? 80t off In Lisbem, I ccntinued, glone and fanteslzins, to

y b -
I donacn 00 dle won cast., Ny covar stors hed worked so well that
Unrcrtur‘g”{ o Rake i% on intzgrel pavd of my falurs 3gurn3¥3°
afess ;g;a"y, never agala 444 L mset sunsh a likely p?ospecuttmzt
My g;ﬁ nite lies wvorsd rost paople with wiom I ceme 1nt3 contawoald
hLvé'ﬁBB deslrss and hopas were fyuastratsd, but the Departmal
Sa 9N preud of meswl had invented tha perfect oover it 4
elenge fiction as

o gd=0of
a besis for sonversation carried undrean o
prectical epplicaticna, bR VL

T vse that stovy to 11lnesrate thioss presticalitles, It°s
substantially true,ythcugh$1 h&gz purpoam?uliy Giminisined the ex-
tent of my luating, In thosa Gesr, G326 days of f1lying hcrnineﬂg
By first theory wegardinz scienas Tlatlen tock roet, Fven thougthan
I rad yet to bacome an active ®an, the kuowledge gained by mOTS »
a decade of reading SP produces significsmt resuits, Fov my fello
travellera, I offere? a vleusitle excuge for baing N el A AT
8llaying thelr suspisions thet I wae a lcwer fovm of gunatotinsti 83’
for myself, I zained the meeger sctisiaction that reutaps, for thie
trid 2t lexst, I weuld not be singled out and idenbifisd by somel 8
loftowing ansrehis® Comndle with hand grenasdes in plase of tea:i? o8,
I nox kmew those yeers of ostracisn had net taken plece 1n vatn.tes
the youthful peers who znsered at snd eritisiged my literary tas
could be deleted from my list of painful mexoriss.

This realization davnad with aweesome impllcations, Scien;e
ficticn oould be useful within the rather iasular lifoetyle o 12
federa) egen%, what right te meda of tha outsilae, civilisn wog ok
when that leeiningz was spplied? Off hend. 1 remexber st leas
other instances where SF alded practical ecunglderations.,

The firet wes in college, & small, conservative cluster of
academicliana to which I re%uéned'after ry brief stint as a flyinsm”
guardian for TWA, Wy major was History, a brench of lesrning aee
ingly incompatible with my previous experience, Wisely, I °h°z;+:r
gseccnd me jor-~Englishe--and the dam broke almost impediately. . z
writing a singulariy scathing retort to an aboninaltle film review

in the school's newspanar, I was called 1In to seeo the editor, &
{shudder) upperclassman,

*30 you didr't thinik mwsh of my ravisw, huh?” He 1it up &

cigarstte, planted his feet on the desk, end blew a cloud of smcke
in my face,
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"well, alr, I fel - ' |
respest féf-@ﬁé*; iiiﬁrit hf%;%?g~§°e@qF°?ntsa“ hy porenti taucht
oxwy pasiticns of rel s, sgracialiy 17 the elders huppencd to oo=
ripht have 1no?uaedaﬂﬁtiva vazer, °Eus I thought that perhaps IOU
affectiva trar;1ti s ngnes c? ths dirsator, suresnwribels and the
thet Ragual weleh Zgbir?m tho porsl to the soreen. 1 neal granbed
Rnd e Aturcs Thikited papalifersua qualitlies never vafore 8ocn
i e b ,ﬁbut.gq” I w23 atbsppbting 0O Lapresd him with
6 votcabuiary, It didn't woik,

Nerv &
hera tha§18w2?92559; You thinr you can &o hatber, I got sopetnind
Le A paas ferr%hnx Zor frentusnt. Yen want to hexdle 1877 bo_handeC
o A Dags Tor the filu, Silet Ryming, H2 miziel st S aF
pleasure end we? oW, end woes wesides. 1 ooncealed BJ grin of

: welknd out of the criloe.

1 Tacal (] -.r

LS Qﬁ. m.'l}" CAmr,-—.ﬁ -8 PR TR | lf in
mx thec oMmence cLonA far CAR% pfi, ece Of wol ."uat- ¥ g
...GUI‘S Ot ol , 3 p?:ﬂﬁ‘j_"ﬁ_ ‘; 14V e st !

o P . 4
with n o mhe trostine oa the ocks exTIVE
& pheno cell from & dlze dosaey of a loeel opdin Talk-gnaW.

Ee Y g
guggiﬂgiﬂaig trat he'd seen ny work, and wonderod 1f I might be @
the mecium ofp?i%;§%' discuasing Liae merits of ssiencs fiction 1B

T persont . - . 1 b o218y
the 1 agrech, suhseqnently panegins 90 pes-©
exlgtngortu3lty into a stesdy zafiis apeh. Th3 paymeal wesd e
Raet éga% but I countered tho® drewumss BY watching fres movies
time oni reviewers get passs3.

Ultimgtely, my nc

~gonnl Taclings zind theoriss eollided with
ectiva fandon. recnl feclings end BATOT

stumbl My wife and I mowad t¢ CArcirmatd whors I 1uckily
fallo ¢l eoroas the Cinelrmatl Penitesy GrouPe ac tha urglngs of
sllow enthusiests, I joiped the N3F, ant bazm Lo eougiit 8 fanzines
My life's prailcied pattemn SueYvaA Alerinctly. Gegla have heen
Tearrarged, Bubt my viewpolnts have wishetosl oven gals drastle
velue shift, Fandiom 18 more then & VaJ of life: it 18 1oTe ghan
just a gheléaamed hodbye Fapdon i3 6 ehought process3 wiqus Lo

a rei=tive hanifal of the world'c »ePUleTicit. it 4B geaful end

cen be epplied to almoent evely gltagtiony 1S 3lVeE 1nec2ntive, and 1%
provides markets for tue resuits cf o ood work. TCancom 1s vae

arena for vezbel and soclal sptaraction, without uhich the world
would be a shabbler plece. Ferdon has eilowed me ©0 put these 1deca8
dovn on paper...uh, wall, 80 1t has soma 0ad polnts, ©o0.

Just the other day, fandom demonstrated 1tz willingnoss %o
subsidize a etruzgling, young writer when 1 cilowed the CFG*'s
feariess leader, Uncle Lcu mabakew, to balleva that he pleyed &
better game of gin rummy than T qid, From thers, e may Progress
to bridge, But nevar pocl. No. Not pocl. 1 am @ prectical mane

But I'm not tuat practical!

*ié%*&*l**l*&ﬁi%i*
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